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Dear Friends,

ON BEHALF of the Cuesta Master Chorale, thank you for
 attending tonight’s performance. I especially want to
thank Dr. Marie Rosenwasser, President of Cuesta Col-

lege, Dr. Gil Stork, Interim Dean of Humanities, and the entire
Cuesta Music Faculty for their continued support. I would also
like to give a special thanks to Bea Anderson, Music Depart-
ment Secretary, for her many hours of work on our behalf.
Cuesta is filled with wonderful faculty and staff of which the
Master Chorale is most appreciative!

      Thomas Davies

 Conductor





GUEST ARTISTS
JILL ANDERSON, soprano, is best known
as founder and director of Pacific Rep-
ertory Opera,with which she has sung
several roles. She has also performed
with Cuesta Master Chorale, the Vocal
Arts Ensemble, and the Cal Poly Ba-
roque Ensemble. Ms. Anderson has
been a recitalist on the “Music for a Sunday Afternoon”
series. She has sung with the San Francisco Opera cho-
rus, the Los Angeles Master Chorale, the New York
City Opera and the San Luis Obispo Mozart Festival
chorus. Ms. Anderson maintains a private voice    stu-
dio and is currently on the voice faculty at Cuesta Col-
lege.
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Susan Azaret Davies enjoys a dual
career as a pianist and a singer.  She
has most recently appeared as mezzo
soprano soloist with the San Luis
Obispo Symphony in March 2005,
and as pianist for Pacific Repertory
Opera’s Opera in the Mission Gala

in February 2005.  She has appeared frequently as
mezzo soprano soloist with the Cuesta Master Chorale,
most recently in the Bach Christmas Oratorio in
December 2004.  Ms. Davies teaches piano at Cal Poly,
is on the music faculty at Idyllwild Summer Arts, and
is the the choir director /organist at St. Paul the Apostle
Catholic Church in Pismo Beach.

Frequently seen on the opera stage, Filipino-Ameri-
can baritone ROBERTO PERLAS GOMEZ has most re-
cently been seen in the title role of PRO’s production
of Red Cloud and as Angelotti in last month’s produc-
tion of Tosca.  In December of 1995 Mr. Gomez went
to Manila to create the title role of Rizal in a world
premiere celebrating the centennial of the Philippine
national hero. During the 2000-2001
season he performed frequently with
companies on the West Coast including
Nevada Opera, Tijuana Opera and Santa
Barbara Grand Opera—three companies
where he performed his signature role,
Figaro, in Il Barbiere di Siviglia.

The Croatian mezzo-soprano TIHANA HERCEG was
born in Paris, France. She began her music studies at
Fran Lhotka Music School in Sisak, Croatia. She
graduated from the Music Academy of Zagreb, Croatia
and made her operatic debut in the United States in
1993. Ms. Herceg is a winner of numerous vocal com-
petitions including the Metropolitan
Opera Competition,   Santa Barbara
Performing Arts Foundation, the Loren
Zackary National Vocal Competition
and is a recipient of two prestigious
Zagreb University Presidential Awards.

Soprano KATHERINE ARTHUR received
her M.A. in Voice from the University
of California Santa Barbara where she
studied with Elisabeth Mannion and
Michael Ingham. Her solo appearances
include the Southwest Chamber Music
Ensemble, Santa Barbara Oratorio So-
ciety, Pacific Repertory Opera, and many more.She was
a featured guest artist in Europe, where she has recorded
works for the Austrian Radio, as well as performing
for many international music festivals and opera com-
panies.

Tenor JONATHAN MACK is well known to San Luis
Obispo audiences, having sung on numerous occasions
with both the San Luis Obispo Mozart Festival and
the Cuesta Masater Chorale. His career has taken him
throughout the United States, Europe and Australia as
a recital, concert and opera singer. He was the leading

lyric tenor for the opera houses of Kiel
and Dortmund in Germany., and his
guest engagements took him
throughout West Germany and France,
including Hamburg, Heidelberg,
Stuttgart and Clermont-Ferrand.
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PAUL WOODRING is a Southern Cali-
fornia native who specialized in or-
gan performance at California State
University, Northridge, studying un-
der Dr. Sam Swartz and Dr. David
Britton. While at CSU Northridge,
Mr. Woodring won several presti-

gious awards and competitions, including  First Prize
in the American Guild of Organists Competition (West-
ern Regional). While studying in Austria, he was the
student of Otto Bruckner and Elfriede Stadlmann.  He
has also performed widely throughout Europe and the
Western United States.  He is an active composer, ar-
ranger and teacher.  Mr. Woodring currently serves
the congregation of Mt. Carmel Lutheran Church as
Director of Music, and he is the Principal Accompa-
nist and music theory teacher for the Central Coast
Children’s Choir.

Prize-winner in international piano
ompetitions. DR. W. TERENCE SPILLER

has performed across the country as so-
loist, recitalist, chamber musician, and
accompanist. The L.A. Times reviewed
his performance at the Long Beach Bach

Festival as “polished, genteel”. The Torrance Daily
Breeze called his performance with the Peninsula Sym-
phony Orchestra as “spirited, whimsical and
intense...From flowing sensuality to pounding drama,
soloist and orchestra matched wits in a vigorous joint
effort.” The Milwaukee Sentinel cited a chamber mu-
sic performance as “breathtaking, soul-stirring.” The
San Luis Obispo Telegram-Tribune called him
“inspired...a musical powerhouse.”

A native of Traverse City, Michigan,
PATRICK CHRISTIANS came to San Luis
Obispo in 2003 after earning a piano
performance degree from Michigan
State University.  He is currently
working with the vocal and choral
departments of Cal Poly, the choral

program at San Luis Obispo High School, and the Vocal
Arts Ensemble. Mr. Christians also serves as organist
and choir director of St. Barnabas Episcopal Church
in Arroyo Grande.  Patrick currently resides in San Luis
Obispo with his wife, Lindsay, and two insufferable
cute kittens.



PROGRAM NOTES

In December 2004, the Cuesta Master Chorale per-
formed Johann Sebastian Bach’s Christmas Ora-

torio. Although the majority of the work contemplates
and celebrates the birth of Jesus, a sobering anticipa-
tion of the baby’s destiny comes when Bach incorpo-
rates a chorale melody associated with the crucifix-
ion of Christ. In a similar way, tonight’s program re-
flects two important stages of life—marriage and
death—and it demonstrates how effectively compos-
ers can respond to both of these powerful moments
in human existence.
We can find tonight’s cantata by Stravinsky filed un-
der several names—as Svadebka, since Stravinsky
based the work on Russian wedding songs; as Les
Noces, since its premiere performance in 1923 took
place in Paris; and as The Wedding, its English title
(and the language in which it will be sung this
evening). Although the work is most often presented
in a concert version, the premiere featured choreog-
raphy to enhance the unfolding story, that of a young
couple preparing for their nuptials. However, the
events in Les Noces are rather different from the wed-
ding rituals of America today; Stravinsky’s wedding
takes place under the auspices of the Russian Ortho-
dox Church, and it is a peasant wedding (a svad’ha).
To be sure, this is actually a svadebka, or a fine wed-
ding, but it still has many rustic elements that are re-
mote from the experience of modern Westerners.

Our ears may be taken aback by the very first
notes of Les Noces, which sound almost Asian with
their sparse, percussion-centered texture. The vocal
line also has the sharp descents often associated with
eastern languages. However, as more instruments and
voices join in, the sound gradually swells into more
familiar territory. Still, the eventual participation of

large groups of people, chanting various Russian
prayers and blessings, generates a kaleidoscopic whirl
of sound at times.

The words, too, may take us by surprise. Les
Noces opens with the solo bride-to-be, who sobs “Woe
is me!” throughout the opening tableau. Her lamenta-
tions are unexpected—at least, from our cultural per-
spective, which often regards a wedding day as “the
happiest day of one’s life”—but, in truth, the bride is
acting out her conventional role in the proceedings.
Russian peasant brides were expected to rue the loss
of their familiar homes, their parents, even their vir-
ginity. (We should also recall that the typical peasant
marriage was no love match, but rather an alliance
arranged by matchmakers working on behalf of both
families.)

Not only are the bride and her family expected
to weep and wail at the prospect of their coming sepa-
ration, but certain ritual actions take place as part of
the wedding preparation; these, too, are depicted in
Stravinsky’s score. With much care, the bride’s mother
and the bridesmaids undertake the traditional
unbraiding of the bride’s hair. After lovingly brush-
ing it out, they rebraid it—but this time into two braids,
symbols of the coming partnership. These are then
wound around the bride’s head and tied with colorful
ribbons. It is easy to hear the intertwining vocal and
percussion lines as representing the gradual plaiting
of the bride’s long hair.

We move without pause to the second tableau,
set at the groom’s home. Similar rituals are underway
there, too. Like the bride’s tresses, the groom’s hair is
carefully oiled and dressed, with his attendants
straightening and rearranging his curls. Like the
bride’s parents, the groom’s father and mother lament
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the impending loss of their son (even though it was
traditional for the bride to come reside with her
husband’s family); their grief focuses on the pros-
pect that his heart will no longer be theirs, but in-
stead will be given to a rosy-lipped maiden.

The prayers (and lamentations) continue in
the third tableau, as the bride departs for her new
home. The assembled witnesses call upon the Virgin
Mary and various saints to give their blessings to the
new couple, and the interweaving of the vocal lines
may now resemble the way the couple must learn to
cling to each other.

The mood lightens in the final tableau, which
depicts the nuptial feasting (and drinking) and the
ritual preparations for the couple’s wedding night.
During the many toasts, the marriage bed is warmed
by another couple, and once the newlyweds are led
to their wedding chamber, the four parents are posi-
tioned outside to guard the door and ensure that the
couple is not interrupted. They sing with great joy
about the new love blossoming within the room,
which brings Les Noces to a close.

The effect of the chanting, singing, weeping,
and percussion effects can be dizzying. Adding to
the confusion is the fact that Stravinsky didn’t al-
ways let the same soloist depict the same character
(the groom’s lines, for instance, are usually sung by
a tenor, but at the end his sentiments are expressed
by a bass). It may well be that this flexibility re-
sembles how weddings can unite us all (although the
technique can be found in other works by Stravinsky,
and it may be his way of keeping the story “abstract”).

Weddings bring people together; so, alas, do
funerals, and here, too, composers have long applied
their talents to enhancing the emotional impact of
these ceremonial rituals. One of the most celebrated
settings of a funeral mass was the Requiem left
unfinished by a dying Mozart. The power of this work
is twofold: the music itself is beautiful and at times
glorious; moreover, the drama and mystery
surrounding the work’s composition have long caught
the public’s imagination. The imagery is almost
irresistible: a gravely-ill Mozart struggles to complete
a secret commission for a piece that is associated with
death. Thanks to many romanticized depictions of
Mozart’s final days—most recently in the play (and
movie) Amadeus—the Requiem has acquired even
more associations (most of which are complete
fictions) with manipulation, intrigue and even murder.
Even without its many extramusical images, however,

Mozart’s Requiem would stand as a masterpiece on
the strength of its music alone.

Or would it? The Requiem was not complete
when Mozart died, and only portions of it would be
performable as he left them. We know that Mozart
discussed some of his intentions for the unfinished
sections with his student Franz Xaver SÜssmayr; we
have to take it on faith that Süssmayr was diligent in
incorporating Mozart’s plans. Actually, though,
Mozart left quite a bit of material in sketch form, so
Süssmayr’s task wasn’t as completely daunting as it
might have been. Nevertheless, Süssmayr seems to
have had only himself (and perhaps some verbal
instruction) to rely on in the “Sanctus,” “Benedictus”
and “Agnus Dei” movements. Süssmayr was not the
first to try completing the work, however. Mozart’s
widow, Constanze, initially gave the task to others,
for reasons that are one of the mysteries surrounding
the Requiem. When those other efforts came up short,
Süssmayr was given the responsibility at last. Nor is
Süssmayr’s version the only “full” edition; several
other completions have been produced in recent
years—but Süssmayr’s edition still has pride of place
in being the “first” completed version.

There has been much scholarly fussing over
the years about the extent and skill of Süssmayr’s
contributions; regardless of these concerns,
Constanze was sufficiently satisfied with Süssmayr’s
version that she sent it (complete with Süssmayr’s
forgery of Mozart’s signature) to Count Walsegg, who
had commissioned it. Perhaps Süssmayr’s portions
aren’t quite as good as Mozart at his best, but
certainly—after comparing these parts with other

Igor Stravinsky  (1882-1971)

continued on page 12
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original works by Süssmayr—it seems as if most of
Süssmayr’s sections of the Requiem are better than
Süssmayr at his best: perhaps he was indeed guided
by oral or now-lost plans of his teacher. Or, more
simply, maybe Mozart’s own completed sections of
the masterpiece cast such a powerful light that they
illuminate and enhance even the more prosaic portions
finished by others.

In any event, words like “masterpiece” and
“triumph” are not overstatements when applied to this
Requiem. Funerals, they say, are for the living, and
Mozart’s setting of the funeral text lives and breathes
with passion, intensity and anguish. According to
some of the posthumous accounts of Mozart’s demise,
several of Mozart’s friends gathered around his
bedside shortly before his death to join him in singing
through the material he had drafted. When Mozart
heard his own setting of the “Lacrimosa” text, he
wept—and now, more than 200 years later, it is hard
for us not to do the same.
Program notes by Dr. Alyson McLamore

Program Notes continued
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LES NOCES

(The Wedding)

Scene I: The Bride’s Chamber

THE BRIDE
Tress, my tress, O thou fair tress of my hair,
O my little tress.
My mother brushed thee, my mother brushed
thee at evening.
My mother twined thee with a ring of silver.
Mother brushed my tress.
O woe is me, O alas, poor me.

THE BRIDESMAIDS
I comb her tresses, her fair golden tresses,
Nastasia’s bright hair, Timofeevna’s fair
tresses.
I comb and plait it, with ribbon red I twine it.
I twine her golden hair.
I comb her fair tresses, bright golden tresses,
I comb and I twine Timofeevna’s fair tresses,
I bind her tresses, I comb them and plait them,
With a fine comb I dress them.

THE BRIDE
Cruel, heartless came the matchmaker,
Pitiless, pitiless cruel one, pitiless cruel one.
She tore my tresses, tore my bright golden hair,
pulled it tearing it.
She tore my hair that she might plait it in
Two plaits, plaiting it in two.
O woe is me, O alas, poor me.

THE BRIDESMAIDS
I comb her tresses, her fair golden tresses,
Nastasia’s bright hair, Timofeevna’s fair
tresses.
I comb and I plait it, I comb it and bind up her
hair,
With a ribbon of bright red, twine it with a
ribbon blue.

THE BRIDE
Golden tresses bright, O my tresses fair.

THE BRIDESMAIDS
Weep not, O dear one, weep not,
Let no grief afflict thee, my dear one, weep no
more, Nastasia.
O weep no longer, my heart, my Timofeevna.
Of your father think, your mother’s care,
And of the nightingale in the trees.
Your father-in-law, he will welcome you.
Your mother-in-law will bid you welcome
And tenderly love you,
Even as though you were their own dear child.
Noble Fetis Pamfilievitch,
In your garden a nightingale is singing,
In the palace garden all day long he whispers
cooing notes.
At nightfall, hear him singing aloud his song of
love.
‘Tis for you, Nastasia, his singing, my dear one.
For you alone his singing, for your delight, your
happiness.
He shall not disturb you sleeping, in time for
mass, he’ll wake you.
Come, come, let us make merry from one
village to another.
Come, come, dear Nastasia shall be happy,

She must be gay and joyful.
Come! She should always be of good cheer.
‘Neath the little stones, a brook flows.
Underneath the stones, a little brook is flowing,
Underneath the stones, making loud and happy
music.
Loud and gay it sounds, like beating drums,
Like beating drums, gaily, loudly making music.
So Nastasia Timofeevna, so in marriage do we
give thee.

THE BRIDESMAIDS, THE BRIDE, AND THE
MOTHER
Virgin Mary, come to us and aid us,
Plait her hair, aid us wed her,
Nastasia’s fairÉ           anything else here?
Plait, plait my little tresses,
Plait my hair and bind it with a ribbon red,
In plaits, bind it tightly.
I twine her tresses, I plait her fair tresses,
I bind the fair hair of my Timofeevna,
I twine her tresses, again I will twine them,
With ribbons entwine it, my Timofeevna,
Once more I comb it and bind it with ribbon,
A ribbon entwined about her hair.
Again I will comb Nastasia’s fair tresses,
I comb them and twine them, my Timofeevna,
I twine her fair hair, with a ribbon I bind it,
A ribbon of bright red.
Blue, a ribbon blue,
A ribbon red,
Bright red, as my own lips are red.
A ribbon blue,
As blue as my eyes.

Scene II: The Bridegroom’s House

THE BRIDEGROOM’S FRIENDS
Virgin Mary, come, come and aid our wedding.
Come, Mary, hear our prayer, aid us as we
comb the fair curls of Fetis.
Virgin Mary, comb the fair locks of Fetis
While we comb and brush the curls of
Pamfilievitch.
Virgin Mary, come.
Wherewith shall we brush and comb and oil the
fair locks of Fetis?
Come, come to aid us, O come, Virgin Mary,
O come, Mary, aid us, uncurl his fair locks.
Quickly, let us go to the town and buy some
pure olive oil,
And curl his locks, his fair locks.
Come, Virgin Mary, come to aid our wedding,
Aid us now as we uncurl the bridegroom’s
locks.

THE PARENTS
Last night, Fetis sat, sat within his house all the
while.
Last night, Pamfilievitch, his fair locks sat
brushing.
Now, to whom will these curls belong?
Now they will belong to a rosy lipped maiden.
Do they now, now, belong to her, to the tall one,
To Nastasia, to Timofeevna.
Now, Nastasia, pour oil on them.
You pour oil on them.
You, Timofeevna, you pour oil on them.

O, the fair, the curly locks of Pamfilievitch,
The fair and curly locks.
O, the fair, the curly locks of Fetis, the fair and
curly locks of Pamfilievitch.
Thy mother curled them oft,
Saying then, while she was curling them,
“Little son, be you white and rosy cheeked, little
son,
My little child, my son.
And another one will curl your locks,
And another one will love you.”
Shining locks, and curly, whose are they?
O Pamfilievitch, lovely curly locks, the locks of
Fetis,
Well oiled and lovingly curled.
Glory to the father, glory to the mother,
Well have they brought up their wise one,
obedient,
A clever prudent child.

THE BRIDEGROOM
Let my fair curls be in order, upon my white
face, in order,
And grow used to my young man’s ways, my
habits,

CHORUS
Ah, in Moscow, in the city, for dandy young
habits are usual there.
Virgin Mary, come and aid our wedding,
Aid us to brush the locks, aid us to uncurl the
fair locks of Fetis,
Holy Mother, come to us,
Thyself, come, we pray Thee.
Come to the wedding.
And with Thee, all the holy apostles.
Come to the wedding.
And with Thee come all the angels.
Come to the wedding.
Now may God bless us, God bless us all and
His Son,
Come to the wedding.

THE BRIDEGROOM
Bless me, my father, my mother, bless me,
Your child who proudly goes
Against the strong wall of stone to break it
down.
See him, Fetis, the noble Fetis there.
See him the noble Fetis,
There to win his bride, his lady.
So the candles are lighted.
We go now to the church and we kiss there the
silver cross,
To invoke our Lady’s blessing.

THE FIRST BRIDESMAID
All you that come to see the bride passing by,
Did stay to see her taken away.
Give you blessing, bless the prince upon his
way,
The bridegroom who is gone away to meet his
bride,
To wed her whose troth is plighted,
On his brow to set a golden crown.

CHORUS
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Ah, see there falls a white feather, now the
flower fades,
Fades the flower, too. Now fades the flower
too,
Feather falleth, feather falleth.
So did Fetis kneel down before his own father,
So did Fetis kneel before his mother, gra-
ciously,
Asking their blessing upon the son who goes to
be married,
And may the saints go with him, guarding him,
May the saints go with him too, and keep him
in their care.
Lord, bless us all from the oldest to the
youngest children.
Saint Damien, bless us also.
Bless us, Lord, bless the bride and bridegroom,
bless us also,
The oldest, the youngest, O bless us. Ah!
Bless us, O Lord, and bless now our wedding
too.
Bless us, Lord, send Thy blessings upon us all,
Bless us, O bless the father and the mother,
the sister and the brother,
Bless us, we pray Thee, bless all who are
faithful,
All who fear and love him.
God protect us, aid us now, God be with us
now.
Abide with us now.
Saint Luke, do thou be with us, bless us, Saint
Luke.
Bless our marriage rites we pray thee,
Bless the couple whom thou hast chosen,
Bless the pair, Saint Luke, bless them whom
thou hast chosen.
Grant, O grant thy blessing for always,
And to their children.

Scene III: The Departure of the Bride

CHORUS
Brightly shines the moon on high,
Beside the glowing sun,
Even so, the princess lived within the palace,
happily,
Beside her aged father and her mother dear.

THE BRIDE
O grant me your blessing, father, dear.
For now I go to a foreign land.

THE FATHER AND MOTHER
See how bright the candles burn before the
Ikon,
So have I stood before it long.
Holding bread and holding salt too.
Thou Saint Cosmo come with us,
To the room where the two little doves are
sitting.

CHORUS
So they gave their blessing to their daughter
fair,
So she before her father stood weeping,
For now I go to a foreign land.
And to every quarter of the world I go.
Holding the ikon, holding bread and salt too.
Thou Saint Cosmo come with us, Cosmo and
Damien,
O come with us,
Holy Saint Cosmo, O grant that the wedding
may prosper,
Enduring from youth unto age. To our children,
even unto them.

Holy Cosmo and Damien walked about the hall
and came back.
Here in the room, the happy room, the small
room,
There are sitting two little doves.
There is singing, dancing, drinking too.
Tambourines sounding, clashing, cymbals are
being played.
Long and happy union, grant thou them.
May the wedding endure from their youth,
From their youth unto old age and unto their
children,
Holy Cosmo and Damien walked about the hall,
They walked about the hall and then came
back.
Virgin Mary, give Thy blessing,
Virgin Mary, Mother of our blest Savior, grant
Thy blessing on this union.
The apostles and all angels, as the hops
entwine together,
So our newly married couple cling together,
As one they cling together, as the hops entwine
together, so they two.

THE MOTHERS
My own dear one, child of mine, little one, my
little one,
Do not leave me, my dear one, child of mine,
Come again to me, my little one.
Ah, do not leave me lonely, come back, come
back, my dear one, my little one,
Child, you have forgot, dear one, have forgot
the golden keys hanging there.

Part Two
Scene IV: The Wedding Feast

CHORUS
Berries two there were on a branch, they fell to
the ground,
One berry bows to another berry.
Ai louli.
A red, a very red one, and a strawberry did
ripen,
Ai louli.
And one berry to another spoke sweetly,
Close one berry grew to another, close to it.
And one berry represents the noble bride-
groom, Fetis,
And the other, Nastasia, ‘tis the white one.
So gaily goes he, Theodor Tichnovitch,
I found a ring, found a golden ring with
precious stones.
Who is it comes here so gaily? Palagy
Stanovitch.
I have lost the golden ring of gold set with
precious stones.
O poor me. Oh, poor Palagy no more is gay.
Flying comes a grey, a little goose.
One berry bows to another red berry,
One berry spoke to another red berry.
Flying comes a grey, a little goose.
Now its wings are beating, its tiny feet are
scratching,
Making clouds of dust rise, making all the
nobles (any idea what this last word might be?)

THE BRIDE’S FATHER
Now behold your wife, whom God hath given
you.

CHORUS
And what did we tell you, dear Nastasia?
Your wife must sew and spin,
She must keep the linen white and sew it too.

THE BRIDE’S MOTHER (leads her to son-in-
law)
To you I entrust her, my son-in-law,
I entrust her, my daughter dear.
Set her to work, food you shall give her and
clothe her
And bid her work.

CHORUS
Let her sew the linen, food you shall give her
and clothe her,
And set her to work, you feed her
And clothe her and bid her work.

THE FATHER
You saw the logs.
Love her and shake her like a pear tree.

CHORUS
They are come, our nobles, fill the flowing
goblets,
Round the tables going, fill the flowing goblets.
Going round among the guests and toasting
Mary.
Drink thou, little mother, eat thou, Maritovna.
“I do not drink, I do not eat, I listen here,
Listen to the nobles as they eat and drink their
wine.”
“If our Simon were hereÉ”
O you gay, noisy chattering goose, where have
you been?
Noisy goose, where have you been, what did
you see there?
A foreigner?
I have been far away at sea, the blue sea and
the lake of blue.
A swan necked maiden in the sea was bathing,
Washing there her Sunday dress.
A little white swan did you see there?
And how should not I have seen the sea, seen
the little swan?
Ay, beneath his wing the swan doth hide his
mate.
Two swans, two white swans in the sea were
swimming
In the sea, two swans.
Ay, and Fetis holds Nastasia right tenderly,
And Fetis holds his bride to him tenderly.

THE FIRST BRIDESMAID
And you, Nastasia, what have you done?

THE BRIDE
I have donned a golden belt,
It is plaited with pearls that trail and hang down
to the ground.

THE BEST MAN
O you merry old rogue, Nastasia’s father, you,
He has sold his child for wine, for flowing
goblets!

CHORUS
Now all you who have come to the feast,
Lead the bride in, the bridegroom is waiting,
lonely,
Holding a goblet of rare old wine, a rare goblet.
You fair maids, and you pastry cooks, and you
plate washers,
You good-for-nothings, you chatterboxes,
All you lazy wives, you silly Reds, you foolish
ones,
And all you naughty ones
Who are among the wedding guests,
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Raise your voices!

Hear the bridegroom saying, “I would sleep
now.”
And the bride replying, “Take me with you.”
Hear the bridegroom saying, “Is the bed
narrow?”
And the bride replying, “Not too narrow.”
Hear the bridegroom saying, “How cold are the
blankets?”
And the bride replying, “They shall warm them.”
‘Tis to thee, Fetis, sing we now this little song,
And to the little dove, the white one.
To Nastasia, to our Timofeevna, too.
Dost hear us, hearest thou Fetis, dost hear us,
Pamfilievitch?
We are honoring you, we sing our song to you.
Do not lie thus by the steep river bank,
Ah, sit down Savelyouchka.
In a summerhouse, a wedding prepare for
Fetis.

THE GUESTS
In the farmhouse, see how jolly a feast is held,
Nobles sat at table drinking honey and wine,
And all the while made speeches,
Merrily, oh merrily, our wedding went, truly.
Nine kinds of beer, the good wife had prepared,
But the tenth is finest, the best of all.
Our Nastasia goes away, to dwell afar off, in a
distant country.
Wisely shall she live there and in happiness.
Let her be submissive, let her be obedient.
She who knows how to be obedient, always is
happy.
Bow then courteously, both to the old and the
young ones.

In the garden green there, Fetis stood and
looked
Upon the marks of his Nastasia’s feet, his own
Nastasia.
A smart young dandy went a walking down the
street.
On his head he wore a fine furry cap for winter.
My Nastasia walks very quickly and her new
little coat,
It is lined with the fur of martens cosily.

FRIENDS
Black her brows and beautiful.

ONE OF THE FRIENDS
Now then, you old man, come and drink a little
glass of wine,
Drink a good glass of wine. To our pair drink a
health.

MEN, FRIENDS, AND WOMEN
Toast the happy married couple,
For our married ones need many things.
They want to have a little house increasing
their home.
A bath they will build for themselves there.
You come and have a bath, afterwards, you will
be heated.
So did our married pair begin their happy days
together.
Now then! Drink to their health, drink and toast
our pair.

CHORUS
Drink again, toast the pair,
And embrace the two.

This one, this one, this is good,
This one even now cost a rouble,
But if you squeeze it in your hand,
Squeeze it tightly, it costs double that.
I don’t care at all though it costs as much.
Now the river Volga overflows
And before the gate I hear one calling,
“Oh mother dear, my mother dear,
Who calls me?”

ONE OF THE BRIDEGROOMS
All you silly maidens,
Tell me who the maiden was who ruled her true
love.
My mother-in-law!

ALL
Lovely little bed
Where I lay me down,
How soft the pillow where I lay my head.
Soft the pillow where I may lay my head,
Folded in the soft blankets warm.
See our Fetis there, Pamfilievitch.
The little sparrow makes first his nest, then
takes his mate to be with him.
Fetis holds Nastasia and kisses her, his bride,
Kisses her and holds in his hand her little hand.
Holds her hand and presses it upon his heart,
Holds her hand and lays it upon his heart.
Dear heart, little wife, my own dearest treasure,
My sweet, my honey.
Dearest flower and treasure of mine, fairest
flower, sweetest wife,
Let us live in happiness so that all men may
envy us.

Requiem aeternam dona eis,
Domine,

 et lux perpetua luceat eis.
 Te decet hymnus, Deus, in Sion,
 et tibi reddetur votum in Jerusa-

lem.
 Exaudi orationem meam,
 ad te omnis care veniet.

 Requiem aeternam dona eis,
Domine,

 et lux perpetua luceat eis.

Kyrie, eleison.
 Christe, eleison.

 Kyrie, eleison.

1. Dies irae
Dies irae, dies illa

 Solvet saeclum in favilla,
 teste David cum Sibylla.

 Quantus tremor est futurus,
 quando judex est venturus,
 cuncta stricte discussurus!

2. Tuba mirum
Tuba mirum spargens sonum

 per sepulcra regionum,
 coget omnes ante thronum

Grant them eternal rest, Lord,
 and let perpetual light shine on
them.
 You are praised, God, in Zion,
 and homage will be paid to You in
Jerusalem.
 Hear my prayer,
 to You all flesh will come.
 Grant them eternal rest, Lord,
 and let perpetual light shine on
them.

Lord, have mercy on us.
 Christ, have mercy on us.
 Lord, have mercy on us.

Day of wrath, day of anger
will dissolve the world in ashes,
as foretold by David and the Sibyl.
Great trembling there will be
when the Judge descends from
heaven
to examine all things closely.

The trumpet will send its wondrous
sound
throughout earth’s sepulchres
and gather all before the throne

I. Introit:  Requiem

II. Kyrie

REQUIEM

III.  Sequence

Death and nature will be as-
tounded,
when all creation rises again,
to answer the judgement.
A book will be brought forth,
in which all will be written,
by which the world will be judged.

When the judge takes his place,
What is hidden will be revealed,
nothing will remain unavenged.

What shall a wretch like me say?
Who shall intercede for me,
when the just ones need mercy?

King of tremendous majesty,
 who freely saves those worthy
ones,
 save me, source of mercy.

Remember, kind Jesus,
 my salvation caused your
suffering;
 do not forsake me on that day.Ê

Faint and weary you have sought
me,
redeemed me, suffering on the
cross;

Mors stupebit et natura,

cum resurget creatura,
 judicanti responsura.

 Liber scriptus proferetur,
 in quo totum continetur,
 unde mundus judicetur.

Judex ergo cum sedebit,
 quidquid latet, apparebit,

 nil inultum remanebit.

Quid sum miser tunc dicturus?
 quem patronum rogaturus,
 cum vix justus sit securus?

3. Rex tremendae
Rex tremendae majestatis,

 qui salvandos savas gratis,

salve me, fons pietatis.

4. Recordare
Recordare, Jesu pie,

 quod sum causa tuae viae;

ne me perdas illa die.

Quaerens me, sedisti lassus,

redemisti crucem passus;



tantus labor non sit cassus.

Juste judex ultionis,
 donum fac remissionis

 ante diem rationis.

Ingemisco, tamquam reus:
 culpa rubet vultus meus;
 supplicanti parce, Deus.

Qui Mariam absolvisti,
 et latronem exaudisti,

 mihi quoque spem dedisti.

Preces meae non sunt dignae,
 sed tu, bonus, fac benigne,

 ne perenni cremer igne.

Inter oves locum praesta,

Et ab haedis me sequestra,
 Statuens in parte dextra.

5. Confutatis
Confutatis maledictis,

flammis acribus addictis,
 voca me cum benedictus.

Oro supplex et acclinis,
 cor contritum quasi cinis,

 gere curam mei finis.

6. Lacrimosa
Lacrimosa dies illa,

 qua resurget ex favilla
 judicandus homo reus.
 Huic ergo parce, Deus,

 pie Jesu Domine,
 dona eis requiem. Amen.

I. Domine Jesu
Domine Jesu Christe, Rex gloriae,

libera animas omnium fidelium
defunctorum de poenis inferni

et de profundo lacu.
Libera eas de ore leonis,

ne absorbeat eas tartarus,
ne cadant in obscurum.

Sed signifer sanctus Michael

repraesentet eas in lucem
sanctam.

may such great effort not be in
vain.

Righteous judge of vengeance,
grant me the gift of absolution
before the day of retribution.

I moan as one who is guilty:
owning my shame with a red face;
suppliant before you, Lord.

ou, who absolved Mary,
and listened to the thief,
give me hope also.

My prayers are unworthy,
but, good Lord, have mercy,
and rescue me from eternal fire.

Provide me a place among the
sheep,
and separate me from the goats,
guiding me to Your right hand.

When the accused are con-
founded,
and doomed to flames of woe,
call me among the blessed.

I kneel with submissive heart,
my contrition is like ashes,
help me in my final condition.

That day of tears and mourning,
when from the ashes shall arise,
all humanity to be judged.
Spare us by your mercy, Lord,
gentle Lord Jesus,
grant them eternal rest. Amen.

Lord Jesus Christ, King of glory,
liberate the souls of the faithful,
departed from the pains of hell
and from the bottomless pit.
Deliver them from the lion’s
mouth,
lest hell swallow them up,
lest they fall into darkness.
Let the standard-bearer, holy
Michael,
bring them into holy light.

IV.  Offertory

Quam olim Abrahae promisisti
et semini ejus.

2. Hostias
Hostias et preces tibi, Domine,

laudis offerimus.
Tu sucipe pro animabus illis,

quaram hodie memoriam facimus.
Fac eas, Domine,

de morte transire ad vitam,
Quam olim Abrahae promisisti

et semini ejus.

Agnus Dei, qui tollis
peccata mundi,

dona eis requiem.
Agnus Dei, qui tollis

peccata mundi,
dona eis requiem.

Agnus Dei, qui tollis
peccata mundi,

 dona eis requiem sempiternam.

Lux aeterna
Lux aeterna luceat eis, Domine,

cum sanctis tuis in aeternum,
quia pius es.

Requiem aeternum dona eis,
Domine,

et Lux perpetua luceat eis,

cum Sanctus tuis in aeternum,
quia pius es.

Which was promised to Abraham
and his descendants.

Sacrifices and prayers of praise,
Lord,
we offer to You.
Receive them in behalf of those
souls
we commemorate today.
And let them, Lord,
pass from death to life,
which was promised to Abraham
and his descendants.

Lamb of God, who takes away
the sins of the world,
grant them eternal rest.
Lamb of God, who takes away
the sins of the world,
Grant them eternal rest.
Lamb of God, who takes away
 the sins of the world,
grant them eternal rest forever.

Let eternal light shine on them,
Lord,
as with Your saints in eternity,
because You are merciful.
Grant them eternal rest, Lord,

and let perpetual light shine on
them,
 as with Your saints in eternity,
 because You are merciful.

V. Agnus Dei

VI.  Communion:
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The Thomas and Susan Davies Master Chorale Endowment has been estab-
lished to honor the Davies’ sterling leadership for the past 20 years. It is hoped
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the years to come.
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ing the fund may be directed to Rebecca Christensen, a current member of the
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